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Performance Notes

No. 1

A mostly  improvised ostinato of G♮’s runs  throughout the piece.  Notes  on how the improvisation should be
executed are written in a space above the grand staff. The ostinato should travel freely about the register usually
moving by octaves and repeated notes but other techniques may be used. G♮’s are included in many written chords
and the ostinato’s line should merge with these. 

The tempo should be free. A time signature of N/M stands for  “No Meter” and indicates that free proportional
notation is used. Notes written with rhythmic values should be approximately measured relative to adjacent notes
with written values. The length of individual bars may vary considerably. 

No. 2

Regular  barlines  indicate  barlines that  should be felt  with clear  downbeats  (and upbeats  where written)  while
dashed barlines indicate barlines that should not be felt with clear downbeats and serve more as divisions of time
for the ease of reading. 

The ostinato of a trill should be sustained throughout the piece (until m. 87). The ostinato should be very free and
should flow with the music, varying widely in speed and dynamics. The ostinato will occasionally have to be very
briefly broken to play other notes but the sound should feel continuous. A black line running throughout the score
is written as a suggestion for which hand should be playing the ostinato at any given moment, although it may be
played differently. 

No. 3

Phrase  markings  have  been  intentionally omitted  to  give  the  musician  some  degree  of  control  regarding  the
grouping and shaping of lines.

No. 4

As indicated in the score, the tempo should be very free and only the slightest suggestions of meter should be felt. A
time signature of N/M stands for “No Meter” and indicates that free proportional notation is used. Notes written
with rhythmic values should be approximately measured relative to adjacent notes with written values. The length
of individual bars may vary considerably. 

The ostinato of a tremolo should be sustained throughout the piece (until m. 151). The ostinato should be very free
and should flow with the music, varying widely in speed and dynamics. The ostinato will often have to be very
briefly broken to play other notes but the sound should feel continuous. A black line running throughout the score
is written as a suggestion for which hand should be playing the ostinato at any given moment, although it may be
played differently. 

To facilitate page turns the last page may need to be placed on a separate sheet of paper and placed to the side of
the score or made to fold out so that the last 3 pages of the score form a single spread.

ii.
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