here, the lezlﬁig/mwdy

a spectrum poem for large ensemble
and audience reading to themselves
during which everybody is alone
and nobody is,
during which nothing happens
and nothing stops happening, and
during which ink, somewhere,

is drying



Preface

This work is mutable, meaning that it has no fixed score or text. These pages in front of you represent just a
single point along an infinitely variable range of possibilities. At its core this work is nothing but a computer
program which manifests parts and texts using a variety of chance operations. With each running of the
program, a new set of parts is generated which is completely different in its actual details, though the same
in content and methods. Some elements are carefully composed while others are left more to chance. If the
program can be compared to water vapor in the air, abstract and ungraspable, this score is its condensation
into a single droplet on a blade of grass. The actual performance might then be compared to the freezing of
that droplet into a snowflake which the audience consumes - melting it and breathing it back into vapor.

General Notes

Each performer plays from a unique part and, for the duration of the piece, plays through it without any
regard to the other players (except where boxed instructions indicate otherwise). The work should be
performed in a flat space with the audience and players scattered among each other and facing in random
directions. Special instructions in all parts are enclosed in boxes to prevent ambiguity with other text.

As a vital element of the work, each audience member is given a unique part to silently read to themselves
over the course of the piece.

The performing forces should be divided into two groups of similar numbers: speakers and instrumentalists.
At least three instrumentalists and three speakers are needed to realize the work, though a much larger
number of each is encouraged. The instruments may be taken from any of the following possibilities:

o Flute o Trumpetin Bb o Vibraphone
e Alto Flute e HorninF e Guitar

e Oboe e Tenor Trombone e Violin

e Clarinet in Bb e Tuba e Viola

e Bass Clarinet e Percussion e Cello

e Bassoon with 9 instruments e Bass

Players of instruments not included in the above list may play any similar instrument’s part. Parts for all
transposing instruments are written in their conventional transpositions.

This work is programmed in Python and uses Lilypond for music notation with the LilyBoulez music
typeface and the Adobe Garamond Pro font for text. Other software packages used include Python-Docx,
Abjad, PyPDF2, ImageMagick, Microsoft Word, and PyCharm. The author is indebted to the creators of all

of these tools, without which this work would have been significantly more difficult to make.

Andrew Yoon, November 2015



Bass & Speaker Part

For the duration of the piece you are asked to play this part without any regard to the other performers. There
is no conductor and, for the most part, there is no coordinated ensemble work. The text should not be read in

an especially theatrical manner; the tone should fairly dry, but not without interpretive nuance.

The notation is written entirely without meter. Pages read from top to bottom and left to right. Space relates
loosely to time. The presence of a staff indicates that a sound is being produced or sustained while the absence
of one indicates silence. Blank space between events (potentially including entire blank pages) indicates
loosely proportional pauses. Although there is no strictly defined timecode and page lengths will vary widely,
the majority of pages should take between 40 and 80 seconds to play through. Accidentals are applied to every

note, regardless of adjacent spellings.

Occasional instructions written inside boxes call for special actions such as listening to and imitating other
performers or repeating passages. If any boxed instruction asks you to wait until you hear something happen

before proceeding, you should continue regardless if more than about a minute passes.

To begin the work, every person begins at the top of their first page. When you reach the end of your part,
simply stop playing. The performance will be over once no performer has made a deliberate sound for over a
minute. If you are the last performer playing at the end of the piece, boxed instructions asking you to wait or
listen to other performers should be ignored. The performance can be expected to last anywhere between 20

and 35 minutes.

Pizz/arco and mute states carry between passages. If a mute is not available, mute indications can simply be
ignored. Double stops always involve at least one open string. Bowings indicated by slurs should be followed
where possible; if a slurred line is too long to feasibly play in a single bow it should be played as a continuous

phrase regardless.
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